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1 Peter Gay, Weimar Culture: The Outsider as Insider (New York: Harper & Row, 1968), 13. 

2 Karl Scheffler, Die Frau und die Kunst. Eine Studie (Berlin: Bard, 1908), 42. 

3 Ibid., 63. 

4 Due to limits of capacity, architects and photographers were not part of this study. 

5 Without their personal testimonies, it is not possible to know how converted Jews identified. All converted 

Jews who are included in our study were persecuted as Jews after 1933 and chose to participate in exhibitions 

organized by Jewish communities. See Susannah Heschel, “Sacrament versus Racism: Converted Jews in Nazi 
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zwanzigsten Wiederkehr seiner Gründung,” Die Logenschwester – Mitteilungsblatt des Schwestern Verbandes 
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examples of this product in its holdings. The collection includes a brown envelope for an unassembled set that 

is marked in ink with the stamp of the Kunstgewerbestube Jenny Westheim, indicating that she sold Rosa 

Freudenthal’s products. 
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