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Press Release 
2 September 2021 

Exhibition Opening for Frédéric Brenner – ZERHEILT: 
HEALED TO PIECES on 3 September 2021 
 

 
From the photographic essay ZERHEILT: HEALED TO PIECES by Frédéric Brenner; Jewish Museum Berlin,  
purchased with the support of the Friends of the Jewish Museum Berlin 

 
Starting 3 September 2021, the Jewish Museum Berlin will be presenting Frédéric Brenner’s new 
photographic essay, ZERHEILT: Healed to Pieces. “The Jewish Museum Berlin began our acquisition 
of this work in 2018,” explains Hetty Berg, Director of the Jewish Museum Berlin. “Thanks to the 
support of the Friends of the Jewish Museum Berlin, we seized this opportunity to enrich our 
Photographic Collection with this profound, layered and open-ended exploration of Jewishness in 
today’s Berlin, which deliberately avoids fixed definitions of identity. The exhibition also serves as part 
of our thematic year ‘1700 Years of Jewish Life in Germany,’ as the Jewish Museum Berlin aims to 
showcase the multiplicity of Jewish life and Jewish perspectives.” 
 
For more than 40 years, the renowned photographer Frédéric Brenner has turned his camera to the 
diverse forms of Diaspora Jewish life and their representations. In his new photographic essay, 
ZERHEILT: HEALED TO PIECES, created between 2016 and 2019, he explores Berlin as a stage of 
various performances of Jewishness. Portraying landscapes and individuals: newcomers, old-timers, 
converts, immigrants, and others who have made Berlin their home or were just passing through. In 
the process, he picks apart prevailing ideas and conceptions in order to explore new perspectives 
and offers a fresh vantage point on issues and people in and around the Jewish-German story. 
 
As Theresia Ziehe, Curator of Photography at the Jewish Museum Berlin, emphasizes: “Brenner’s 
photographic essay is not intended as comprehensive documentation of the status quo of Jewish life 
in Germany today. Rather, his images offer fragmentary glimpses of life in Berlin that are replete with 
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paradoxes, dissonances, gaps, and opposing narratives between grappling with the past and the 
desire for redemption. This complex gaze, which links the past and future with the present, invites 
visitors to keep critically engaging with images afresh.” They depict impressions of placelessness and 
estrangement that at turns seem familiar, bizarre, or disturbing, and that certainly extend far beyond 
Jewish history and the history of Berlin. 
 
Frédéric Brenner himself elaborates: “A portrait is a very intimate thing. The photographer and the 
photographic subject need to abandon the illusion that this is an encounter between individual 
people, each with a clearly defined self and an unchanging identity, one of whom is being captured in 
an image. We need to have the fortitude to discover our inner multiplicity – the many strangers within 
ourselves – to encounter it and display it, and in so doing allow and accept estrangement instead of 
clinging to the fictions we developed in order to bridge the unbearable, disonnent, even-changing 
reality inside and outside, fictions that actually get in the way of true closeness and familiarity. We 
have to sit with uncertainty and incomprehensibility.” 
 
The photo essay, with an introduction by Frédéric Brenner and text by Elad Lapidot, was released as a 
book in August 2021 with Hatje Cantz Verlag, edited by Oren Myers, which also serves as the 
exhibition catalogue. The museum edition costs 45 euros (58 euros in bookstores). 
 
We would like to thank to the Friends of the Jewish Museum Berlin for purchasing the photo series 
for the JMB’s collection. 
 
Exhibition dates: 3 September 2021 to 13 March 2022 
Location: Jewish Museum Berlin, grand floor of Libeskind Building, Eric F. Ross Gallery 
Admission: free with required time slot reservation 
Opening hours: daily, 10 am to 7 pm 
 
Find out more about the exhibition on the website: https://www.jmberlin.de/en/exhibition-zerheilt.  
 
We would be happy to send you fresh press images upon request.  
 
Contact: 
Dr. Margret Karsch 
Tel. +49 (0)30 259 93 419 
presse@jmberlin.de 
 
Follow us at: 
twitter.com/jmberlin 
instagram.com/juedischesmuseumberlin 
facebook.com/jmberlin 
youtube.com/jmberlin 

https://www.jmberlin.de/ausstellung-zerheilt
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„Frédéric Brenner – ZERHEILT: Healed to Pieces“ in Facts 
and Figures 
 

Runtime  3 September 2021 to 13 March 2022 

Location  Jewish Museum Berlin, Lindenstraße 9-14, 10969 Berlin 
Libeskind Building, ground level, Eric F. Ross Gallery 

Opening hours  daily from 10 am to 7 pm 

Admission  free, with time slot tickets only 

Website  www.jmberlin.de/en/exhibition-zerheilt 

Social Media  Twitter: www.twitter.com/jmberlin  
Facebook: www.facebook.com/jmberlin 
Instagram: www.instagram.com/juedischesmuseumberlin 
@jmberlin / Hashtag: #ZERHEILT #JMBerlin 

Exhibition space  400 m2 

Number of rooms  1 room and parts of the axes 

Curator  Theresia Ziehe 

Exhibition design and 
graphics 

 Here We Are together with Bloemendaal & Dekkers 

Advertising campaign 
design  

 Stefan Becker 

Number of works  83 photographies 
Four-channel audio installation  

Funding   We would like to thank to the Friends of the Jewish Museum 
Berlin for purchasing the photo series for the JMB’s collection. 

 

http://www.twitter.com/jmberlin
http://www.facebook.com/jmberlin
http://www.instagram.com/juedischesmuseumberlin
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Publication  Zerheilt 
Frédéric Brenner, edited by Oren Myers 
Publisher: Hatje Cantz 
Authors: Frédéric Brenner, Elad Lapidot 
Design: Julia Wagner, grafikanstalt 
Cover: linen hardcover 
Dimensions: 25,5 x 33 cm 
Number of pages: 168 
Images: 142 
Language: English 
ISBN: 978-3-7757-5103-2 

Media partners  Photoweek 
rbb Kultur 
tipBerlin 
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Press Images for the Exhibition 
„Frédéric Brenner – ZERHEILT: HEALED TO PIECES“ 
Runtime: 3 September 2021 to 13 March 2022 
 
Current press photos can be downloaded at 
https://www.jmberlin.de/ausstellung-zerheilt  
Pictures can be used without requesting permission for current reporting only; we request you to 
send a sample copy. 
 

Object Images 
 

Image  Caption  Credits 
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If you have any questions or further photo 
requests, please contact: 
Dr. Margret Karsch 
T +49 (0)30 259 93 419 
presse@jmberlin.de 
 
Follow us on: 
twitter.com/jmberlin 
instagram.com/juedischesmuseumberlin 
facebook.com/jmberlin 
youtube.com/jmberlinTube 



Factsheet

Frédéric Brenner

Zerheilt

Key Sales Information

• Masterful portraits
• Exhibitions in Jewish Museums in Berlin and Amsterdam
• Anniversary: 1700 years of Jewish life in German land

Following more than forty years of photographic storytelling of Jewish 
life around the world, Frédéric Brenner spent three years exploring 
Berlin -- a stage for a vast spectrum of expressions and performances of 
Judaism. In his new photographic essay he portrays individuals -- 
newcomers, old timers, converts, immigrants and others – who have 
made Berlin their home or are just passing through. Via a series of 
fragmentary insights into this incubator of paradox and dissonance, he 
reflects on conflicting narratives of redemption and gives light to an 
ever so present absence. Like a shattered mirror, these images offer a 
polyphonic, sometimes bizarre and disturbing reflection of and on a 
topography of displacement and estrangement in contemporary human 
condition, far beyond the story of Berlin or of Jews.

EDITED BY

Oren Myers

TEXTS BY

Frédéric Brenner, Frédéric Brenner, Elad
Lapidot

DESIGN BY

Julia Wagner, grafikanstalt

168 pp, 142 ills.

330 x 285 mm

Linen Hardcover

€ 58,00 [D], $ 68,00, £ 58,00

978-3-7757-5103-2 (English)

Publication date: 23.08.2021

Hatje Cantz Verlag GmbH
Mommsenstraße 27
10629 Berlin
Fax: +49 30 34 64 678 29
www.hatjecantz.de

Vertrieb / Sales:
d.mathari@hatjecantz.de
a.vonpostel@hatjecantz.de

Presse / Press:
j.berndt@hatjecantz.de
Tel: +49 30 34 64 678 23

Biography
FRÉDÉRIC BRENNER (*1959) is known for exploring questions of longing, 
belonging and exclusion. His major opus, Diaspora: Homelands in Exile 
is the result of a twenty-five-year search in over forty countries to create 
a visual record of the Jewish people at the end of the twentieth century. 
He has published seven books, his most recent book is An Archeology of 
Fear and Desire (2014). He lives in Berlin and Jerusalem.

Exhibition
Jewish Museum Berlin, September 3, 2021–March 13, 2022 Jewish 
Museum Amsterdam, Fall 2022
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From: Frédéric Brenner. Zerheilt. Berlin 2021. Ed. Oren Myers 

Without the leaves, I would not have started 
Frédéric Brenner 

In autumn 2016, while walking in Berlin, I fell under the spell of rustling leaves. It happened while I 
was moving aimlessly, not seeking anything, in a place where I didn’t really want to be and where I 
might not have stayed had it not been for a fortune printed on the label of a teabag: “Lasse die Dinge 
zu Dir kommen” (Let things come to you). The decaying leaves blown over the pavement were 
actually the first things that came to me; they immediately resonated with my state of heart and with 
an emerging vision of photography. I began to spend hours a day observing and photographing 
them—their structure, their colors, their movement, their varying states of decomposition. Designed 
to fall, they reminded me of the power of surrender, of no longer hunting, but rather trusting, letting 
go, listening, and then embracing. They thus set the mode for a new project, on which, without 
knowing it, I had already embarked. It was almost as if the photographs were starting to take me 
more than I was taking them. Leaves were always with me in Berlin, as I was blown through this 
endeavor. They guided me to the first portrait: a man who seems to have dropped to the ground like a 
falling leaf.  
 
After thirty years of exploring the way in which Jews in Diaspora lived with a portable identity, and 
another ten years questioning the promise attached to the land of Israel, I have discovered in Berlin a 
new and surprising chapter in my journey to trace and examine the dissonance of Jewishness. To 
spend a year in Berlin as an artist-in-residence at the Wissenschaftskolleg zu Berlin felt like 
stumbling into a piece of street theater, a drama of redemption fit for one of the city’s famous opera 
houses, part morality play, part masquerade, part theater of memory—all performed above an abyss. 
 
That Berlin has become a city bent on redemption—and that the Jew represents a key figure in this 
realm—is evident from the city’s “epidemic of Holocaust memorials” and other commemorative 
practices. Germany, like no other nation in Europe, has undertaken an admirable quest “to come to 
terms with the past” (Vergangenheitsbewältigung), and in this process, Berlin, where the 
extermination of the Jews was planned and carried out, takes center stage. The city’s Jewish 
population has experienced, in the past three decades, a considerable growth in size and 
diversification. Alongside the native German Jews and the Eastern European Jews who immigrated 
after the war, Berlin is now home to former Soviet Jews who came after the collapse of the Iron 
Curtain in the early 1990s, and Israeli Jews who have been relocating here in growing numbers since 
the turn of the century. Moreover, Jewishness is being staged and celebrated everywhere, from 
theater to klezmer to Jewish cooking, but this “Jewish revival” often feels less like an act of healing 
than some novel form of disfigurement—to put it in the words of the poet Paul Celan: “Sie haben 
mich zerheilt!” (They have healed me to pieces!).  
 
The desire of Germans to come to terms with a history overloaded with guilt has led to a rush to fill 
the void, to represent what cannot be represented, because to experience this absence is just 
unbearable. In the words of Sergey Lagodinsky, a Jewish community leader who emigrated from the 
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Soviet Union, “The Jews have become a projection screen with which the Germans try to silence their 
own demons.” 
 
For some Germans, to redeem themselves means they have to redeem their relationship with the 
Jews, while for others this has meant converting to Judaism. “There is a tendency to identify with the 
victims,” says Cilly Kugelmann, the former program director of the Jewish Museum. “Emotionally, you 
become a victim yourself and you erase the deeds of your forefathers.” For Elad Lapidot, an Israeli 
philosopher living in Berlin, “the Protestants of the nineteenth century are no longer anti-Semites nor 
philo-Semites. They have become Jews. They have eliminated otherness by becoming the other.” 
Berlin is home to a Without the leaves, I would not have started. growing number of German 
Christians who have converted to Judaism; some men and women have gone even further, becoming 
rabbis and training a new generation of rabbis in Europe, many of them also converts. Indeed, two of 
the most famous synagogues in Berlin are led by converts, and a significant portion of the 
congregants are also recent converts to Judaism. “It’s horrible, they all love the Jews,” says Irene 
Runge, a German Jew from the former German Democratic Republic (GDR).  
 
For converts to embrace Judaism, it often means also embracing Zionism. Those who choose to 
remain secular might be better described as converts to Zionism. But in taking that step, their dreams 
of harmony encounter dissonance. Zionism was, and to some extent remains, a reaction to 
intolerance and persecution in Europe and beyond, while at the same time it has also evolved into a 
contemporary challenge to the ideals of cosmopolitan multiculturalism. “They think they escaped 
wrestling,” says Gesa Ederberg, Rabbi of the Oranienburger Straße synagogue, herself a convert, 
“and they land in the middle of another wrestling.” At the same time, Berlin has seen a steady influx 
of Israelis, many of whom are disenchanted with Zionism, offering a profound paradox: German 
Zionists and post-Zionist Israelis dreaming of a return to an idealized Weimar.  
 
Some say that Israelis are drawn to Berlin merely because it is a more affordable version of Tel Aviv. 
But it is obvious that many are leaving Israel because they have lost all hope in the political and 
economic future of the country and don’t want to be accomplices of a government they see as 
oppressing another people, the Palestinians. “Young Israelis have the feeling they were emptied of 
something in their beings that they don’t even recognize,” says historian Dan Diner. “They are here to 
search for something which was avoided and repressed by an ideology that wanted to redeem the 
Diaspora Jew and create a new Jew.” The presence in Berlin of a significant community of 
Palestinians—refugees from Israel, Lebanon, and Syria, and sometimes all three—complicates the 
story even more, scrambling notions of victim and perpetrator, reconciliation and redemption. “With 
Jews, Germans have a wonderful story: Love – Shoah – Redemption,” says Yossi Bartal, an Israeli 
who created a platform for Israeli-Palestinian dialogue in Berlin. “Palestinians are a disturbance.” 
Many Israelis remain ambivalent about the country they have left, but no less about the country in 
which they have settled, worrying that they will always remain characters in someone else’s play—
Jews for Germans rather than German Jews. And so Berlin becomes yet another laboratory for “the 
New Jew.”  
 
These crisscrossing vectors of social and emotional trauma have turned Berlin into an incubator of 
paradox and dissonance, as groups and individuals try to escape an overloaded history and reinvent 
themselves in an open society that allows all narratives to coexist: the Australian opera director who 
declares himself a “Jewish gay kangaroo” and makes it his task “to put his finger deep in the German 
wound”; the Palestinian woman who immigrates to Germany on an Israeli passport, a symbol of her 
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family’s catastrophe; the Israeli philosopher who prides himself on being part of the “first Aliyah” 
from Israel to Germany and for whom the very condition of the Jew is to be a stranger; the German 
Christian convert who becomes a rabbi and founds the first Jewish School of Theology in postwar 
Germany; the Israeli psychoanalyst who feels ashamed of her mother’s Moroccan heritage, identifying 
instead with her father’s Ashkenazi roots, but who, after moving to Berlin and marrying a German 
Christian, confronts the perpetrator within and embraces her Arab identity; the German Jew, whose 
parents fled Nazi Germany to New York, returns after the war to realize the socialist dream of the 
GDR, becomes a Stasi agent, and now edits the local Chabad magazine; the New Yorker who settles 
in Berlin and is presented to me as the Holocaust survivor pet of German society.  
 
Poised between German redemption and Jewish reinvention, Berlin is experiencing a historic 
moment, but is it the beginning of something or the end? Are the Jews already losing their symbolic 
function for the Germans? Have Jews dared to dream of Germany just as the world has begun to turn 
its back on the memory of the Shoah and indulge in a new frenzy of ethnic and religious hatred? Are 
we witnessing, as some argue, the Abgesang, the swan song—a swan song without decadence? What 
is clear is that the questions posed by Berlin resonate far beyond its borders. Berlin today is 
emblematic of something larger, a kind of Theatrum Mundi, a universal drama of otherness that takes 
on a particular vividness and tension here in Berlin.  
 
Here, again, I was reminded that the grandest drama—and most profound struggle—is to be found in 
intimacy; and photography is ultimately the art of exploring what Fernando Pessoa called “the 
outstretched colony of our being.” In the words of the American photographer Edward Weston, “What 
could be more intimate than the close-up study of an object, or being in absolute accord with 
someone’s emotion when working on a portrait?” And the closer you get to another human being, the 
more you both cast off the illusion of the singular self and reveal multitudes; true intimacy is not a 
triumph over estrangement, but the discovery of the many strangers within. To dare to be estranged 
rather than to hold on to fictions, to narratives that we have carved to bridge the unbearable, the 
dissonant, ever-changing reality inside, outside, the fragments which can never reconcile—this is the 
only redemption, the only Zerheilt.  
 
The past, the ghosts, victims, perpetrators, exile and migration, otherness, sameness, inversion, 
conversion, redemption, appropriation, commemoration, celebration, performance, identity, fear, 
territory, trompe l’oeil, entertainment, tyranny of representation, commodification, fragmentation, 
confusion, disintegration, chaos, and, of course, the leaves… How to do justice to all this and still 
resist the temptation to make sense of it? I have attempted to move through this constellation of 
unresolved tensions and dissolving boundaries with my camera—immersed in narratives, but not 
bound by any of them, engaging in conversations of which the photographs and words of this book 
are echoes—but most of all, embracing the invitation to listen to that “mumble of the invisible” and 
daring to lean into the void. 



 
 

Page 1 of 1 
 

Frédéric Brenner 
Photographer 

Frédéric Brenner is an internationally acclaimed photographer, known for exploring questions of 
longing, belonging and exclusion for over four decades. His major opus, Diaspora, Homelands in 
Exile, is the result of a 25-year search in over 40 countries to create a visual record of the Jewish 
people at the end of the 20th century, a case study of the human condition. Initially intended to 
chronicle vanishing Jewish communities, the project evolved into a probing examination of the 
multiple, dissonant identities of a scattered people.  
 
Brenner initiated an international photographic project, This Place, in which he invited eleven other 
artists to join him in exploring Israel and the West Bank as place and metaphor.  His own contribution 
is entitled An Archeology of Fear and Desire.   
 
His new photographic essay, ZERHEILT: Healed to Pieces, explores Berlin as a vast spectrum of 
expressions and performances of Jewishness.  Via a series of fragmentary insights into this incubator 
of paradox and dissonance, he reflects on conflicting narratives of redemption and sheds light on an 
ever-so-present absence. Like a shattered mirror, these images offer a polyphonic, sometimes bizarre 
and disturbing reflection of and on a topography of displacement and estrangement, far beyond the 
story of Berlin or of Jews. 
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Theresia Ziehe 
Curator  

Theresia Ziehe has been a curator for photography for the Jewish Museum Berlin since 2006. She 
curated the exhibitions In an Instant: Photographs by Fred Stein (2013), Russians Jews Germany: 
Photographs by Michael Kerstgens from 1992 to the Present (2012), and It must schwing: Blue 
Note—Photography by Francis Wolff and Jimmy Katz (2009). She is also part of the curatorial team 
of the new core exhibition (opening 2020). 
 
Theresia Ziehe obtained her degree in religious studies and education in Bonn and Berlin. Since 1999 
she has worked for the Jewish Museum Berlin in a number of different areas of the collection. 
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Hetty Berg 
Director of the Jewish Museum Berlin 
 
Hetty Berg became the Director of the Jewish Museum Berlin 
on 1 April 2020. Originally from the Netherlands, she has held 
various positions at the Jewish Historical Museum in 
Amsterdam. 

She began her work there as a curator in 1989. In the span of her 30-year career, she created over 30 
original temporary exhibitions, and oversaw the creation and implementation of five permanent 
exhibitions. Since 2002 she worked as the manager and chief curator of the Jewish Historical 
Museum in Amsterdam, which expanded in 2012 into the city’s Jewish Cultural Quarter. Along with 
the Jewish Historical Museum, it includes a children's museum, the Portuguese Synagogue, the 
National Holocaust Museum, and the Hollandsche Schouwburg memorial site. 
 
Hetty Berg was born in 1961 in The Hague. After studying dance for four years in London and 
Amsterdam, she studied theater studies in Amsterdam. While pursuing her career, she received a 
master's degree in management for non-profit organizations in Utrecht. Berg is proficient in six 
languages and is a member of several scholarly councils and committees; for example, since 2016, 
she has been a member of the Dutch National Committee for the Code of Ethics for Museums, and 
from 2007 to 2013, she was a member of the board of the Association of European Jewish Museums. 
 
Her work and research focuses on cultural history, including Jewish performance, Jews in the 
Netherlands and museum studies. She has published numerous books and scholarly essays on these 
subjects; most recently in 2017 as coeditor of Site of Deportation, Site of Memory: The Amsterdam 
Hollandsche Schouwburg and the Holocaust and in 2020 as editor of Waterlooplein: De buurt 
binnenstebuiten (Dutch). 
 
In addition, she has organized many international symposia and scholarly conferences, for example, 
together with the American historian Georg Mosse (1918–1999), with the Israeli demographer and 
statistician Sergio Della Pergola, with the American Rabbi David Ellenson, as well as with the 
American author and educator Susannah Heschel. 
 
Hetty Berg has been a member of the Liberal Jewish Community in Amsterdam for over 40 years. 
Together with her partner, the French photographer Frédéric Brenner, she travels regularly to Israel. 



  

Frederic   Brenner   -    Zerheilt    Voices   -   Final   book   edit   

  
A   
What   shadow   does   the   mirror   cast?   
What   makes   up   the   fabric   of   otherness?   
What   are   the   conditions   for   something   to   enter   visibility?   
What   does   all   this   mean   for   the   Jews?   
In   what   language   is   their   geography   written?   
What   is   knowledge   worth   if   it   brought   us   to   the   edge   of   the   abyss?   
Who   controls   the   boundaries   of   categories?   
What   was   missing   in   your   life   that   brought   you   to   embrace   Judaism?   
Can   a   non-Jew   become   the   chair   of   the   first   Department   of   Jewish   studies?   
In   face   of   impermanence   why   hold   on   to   narratives?   
Again   Jews!?   Why?   
  

B   
They   exterminated   the   one   who   helped   them   be.   
Their   tendency   to   embrace   the   victim.   
With   Jews   they   have   a   wonderful   love   story.   
They   think   they   can   make   up   for   their   guilt   by   defending   the   Jewish   state.   
How   could   they   talk   about   National   Socialism   without   connecting   it   with   Christianity?   
They   knew   the   names   of   all   the   concentration   camps   but   didn’t   know   a   single   Jew.   
They  tell  themselves  it  is  a  mirror  in  order  to  tell  themselves  a  story  about                 
themselves.   
They   are   in   a   cage.   
This   desire   to   be   accepted   brought   them   to   commit   suicide.   
May   their   names   be   wiped   out.   
They   need   it!   
  

2   
A   center   of   creative   chaos   from   which   creation   can   begin.   
A   foreigner   coming   from   a   distance   in   order   to   close   the   distance.   
A   living   dead   without   a   land.   
An   encounter   with   the   stranger.   
An   event   of   the   appearance   of   the   others.   
A   conversation   with   the   ghosts.   
A   time   of   unsettled   identities.   
A   vacuum   to   be   filled.   
A   meta-historical   role.   
A   benevolently   meant   ghetto.   
A   playground   for   adult   children.   
A   colonial   perspective.   
A   long   and   ugly   history.   

1   



  

A   clear   sense   of   Never   Again.   
A   heart   that   refuses   to   be   depressed.   
A   liminal   borderline   figure.   
A   carnal   passion   against   any   common   sense.   
A   free   and   insolent   life.   
  

3   
Geworfenheit   in   die   Welt   
At   the   junction   of   presence   and   absence.   
Space   for   choice   and   self-transformation.   
To   some   degree   loss   of   self.   
That   which   gives   life   and   remains   invisible.   
Technology   which   helps   the   object   get   rid   of   the   subject.   
Compulsive   fervor   leading   to   anomalous   and   harmful   agitation.   
If   not   decency   then   at   least   pragmatism.   
Outcasts   in   the   Jewish   world.   
Free   from   emotional   overtones.   
Free   of   all   religions   and   sciences.   
Victories   with   no   survivors.   
Representation   for   the   sake   of   presence.   
Only   an   echo   of   its   melody.   
No   new   productions.   Just   repertoire.   
Not   harmony   but   rather   counterpoint.   
Not   just   an   end   but   a   radical   beginning.   
Not   just   a   category   crisis   but   the   crisis   of   category   itself.   
  

4   
How   long   did   you   stay   in   the   dark?   
Speak   so   I   can   see   you.   
Trust   nobody,   not   even   yourself.   
The   empty   space   will   lead   you   to   yourself.   
You   want   to   leave   but   you   can’t.   
You   are   not   the   person   you   think   yourself   to   be.   
Do   not   use   my   kippah   to   exclude   the   hijab.   
Do   not   use   me   to   justify   your   repulsion.   
It   is   not   just   you   who   claims   to   be   but   also   who   claims   you.   
Intuition   and   knowledge   go   back   fifty   years   before   you   were   born.   
You   reclaim   your   psychotic   condition   as   a   blessing.   
You   find   a   counterpoint.   
  

5   
To   build   diaspora   again.   
To   act   as   if   nothing   has   happened.   
To   reach   clarity   would   be   a   lie.   

2   



  

Eager   to   squeeze   reality   into   a   verbal   shape.   
To   provide   a   last   answer   to   the   last   question.   
To   become   a   product   of   comfort.   
To   act   in   order   to   feel   good.   
To   challenge   the   hegemonic   discursive   power   regimes.   
To   distinguish   one   nation   in   order   to   assert   it   is   just   like   all   others.   
To   love   the   other   because   identity   is   founded   on   otherness.   
  

6   
Those   who   are   caught   in   a   cycle   of   birth   and   death.   
Those   who   hold   on   to   hollow   lies   abandon   the   mercy   meant   only   for   them.   
In   the   beginning   they   were   saints,   now   they   are   criminals.   
They   both   have   the   same   fantasy   and   it’s   a   gnostic   one.   
They   want   to   deal   with   ideas   not   contested   by   reality.   
They   become   antiquated   before   they   can   ossify.   
They   killed   the   clowns   and   they   killed   the   laughter.   
They   gave   the   German   meat   the   herbs   and   the   spices.   
The   Jewish   part   of   German   culture   they   destroyed   is   the   soul   of   that   culture.   
They   explained   it   to   the   Europeans.   
They   spoke   to   themselves.   
But   almost   never   did   they   find   the   love   they   were   seeking.   
They   want   to   see   themselves   in   it.   
Based   on   a   mistake   they   strengthen   it.   
As   crazy   as   they   are,   they   have   a   strong   sense   of   reality.   
  

7   
This   is   about   German   desire.   
German   is   a   Jewish   language.   
The   Jew   for   Germany   is   a   real   problem.   
The   Jew   is   a   disruptive   presence.   
The   Jew   is   a   validation   of   the   Palestinian   voice.   
It   is   an   invisibility.  
The   invisible   is   being   sacrificed.   
In   Germany   it   is   allowed.   
Berlin   is   a   Jewish   city.   
It   is   just   a   scene   out   of   a   Mel   Brooks   film.   
Half   of   Berlin   has   already   become   a   Jewish   museum.   
Berlin   is   what   Tel   Aviv   was   supposed   to   look   like.   
Most   Israelis   who   live   in   Berlin   don’t   even   know   that   Berlin   is   in   Germany.   
Israel   is   a   part   of   Central   Europe   cut   out   and   thrown   in   the   Middle   East.   
Aliyah   was   a   catastrophe.   
The   purpose   of   the   nation   state   is   to   eliminate   contradiction.   
This   ground   can   quickly   become   an   abyss.   
This   welcoming   society   will   soon   turn   into   a   rejecting   society.   
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The   relation   between   the   point   and   the   plane   summarizes   the   history   of   the   Jews.   
The   necessity   to   belong   is   the   engine   which   prompts   the   behavior   of   the   Jews.   
The   notion   of   home   is   a   fiction   we   create   out   of   a   need   to   belong.   
Home   is   an   appropriated   space.   
The   Jew   needs   this   inner   home.   
Hope   is   a   matter   of   syntax.   
  

8   
Everybody   is   interested   in   the   result;   I   am   interested   in   the   gesture.   
I   am   interested   in   the   one   who   keeps   the   psychotic   dimension   with   no   resolution.   
I   don’t   see   how   I   can   get   from   the   particular   to   the   universal.   
I   live   in   this   field   of   residual   memory.   
I   live   in   the   past.   
A   past   I   live   in.   
A   living   past   in   which   to   live.   
Another   past   in   which   I   live.   
My   parents   couldn’t   cry.   
My   parents   brought   exile   to   our   homeland.   
I’m   not   sure   it   was   ever   there   but   I   like   to   dream   about   it.  
I   want   to   put   my   finger   deep   in   the   German   wound.   
Binding   myself   to   the   unknown.   
I   now   sleep   with   the   perpetrator.   
Being   Jewish   means   I   am   not   the   perpetrator.   
I   came   here   to   reclaim   the   perpetrator   within.   
As   an   agent   I   am   a   membrane.   
Fantasy   is   the   only   thing   which   protects   me   from   life.   
Nobody   can   attack   me.   
  

9   
Beyond   what   you   see   there   is   something   you   do   not   see.   
You   have   the   right   to   work   but   not   to   the   fruit   of   the   labor.   
It   is   part   of   your   culture   and   I   want   you   to   enjoy.   
You   have   served   your   subjects   well.   
When   you   come   you   can’t   stay.   
You   cannot   revive   something   which   is   dead.   
Who   do   you   think   you   are?   
You   cannot   disentangle   Jewishness   and   Germanness.   
From   Germans   you   can   learn   how   to   get   clean   out   of   history.   
You   are   using   us   to   redeem   yourselves.   
You   hate   strangers.   
You   need   a   neurotic   counterpart.   
My   father   says   your   country   doesn’t   exist,   said   the   young   Syrian.   
How   oriental   in   fact   you   are.   
Let   things   come   to   you.   
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10   
Why   are   we   always   trying   to   be   someone   else?   
We   struggle   lonely   and   confused.   
The   thing   we   want   most   is   always   contradicted   by   the   thing   we   want   second.   
Only  in  our  arrogance  do  we  push  beyond  what  we  belong  to  for  some  empty                 
freedom.   
Everything   we   do   is   forever   failing   but   intended   for   a   better   world.   
We   cannot   let   those   people   die.   
We   must   open   our   doors.   
We   are   the   richest   country   in   Europe.   
We   will   create   our   make   believe   Jews.   
We   will   let   Jews   live   as   long   as   they   are   not   Jewish.   
We   will   never   forgive   the   Jews   for   the   Holocaust.   
All   we   have   are   fragments   of   redemption.   
Redemption   is   within   each   of   us.   
It   must   be   in   our   conduct   and   our   actions.   
We   are   accompanied,   we   are   protected,   we   are   loved.   
We   don’t   know   what   we   are   holding   on   to   until   we   let   it   go.   
  

11   
Catching   a   breath.   
Bringing   the   real   in   touch   with   the   possible.   
Listening   to   what   we   are   called   to   do   rather   than   deciding   what   to   do.   
Looking   upon   success   and   failure   with   an   equal   eye.   
Observing   rather   than   conducting.   
Rearranging,   dislocating,   recontextualizing,   deterritorializing.   
Policing   the   boundaries   of   whiteness.   
Shaking   the   concept   of   what   is   universal   to   the   core.   
Exploring   until   it   has   no   more   meaning.   
  

12   
Concealing   and   erasing   their   past   in   an   effort   to   pass.   
Their   love   affair   remained   one-sided   and   unreciprocated.   
They   want   to   continue   to   love   their   homeland.   
They   continue   to   have   an   unhealthy,   abnormal   relationship.   
They   territorialize   their   own   tradition.   
They   are   building   a   castle   to   their   imagined   Jewish   space.   
They   want   to   go   back   to   an   innocent   Zionism   which   doesn’t   confront   reality.   
They   are   in   search   of   it   without   being   aware   of   it.   
They   have   to   leave   their   homeland   to   continue   loving   it.   
It   does   not   exist   in   reality.   
What   they   all   want   is   harmony.   
They   look   at   the   painting   they   have   painted   and   they   believe   it   is   a   mirror.   
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They   enjoy   the   freedom   of   the   fools.   
It   would   be   an   insult   if   this   Operetta   was   the   Kaddish   for   their   lives.   
It   attacks   the   structure   of   their   world.   
They   must   recover   their   exilic   dimension.   
  

13   
The   story   of   an   absence.   
The   presence   of   the   enigma.   
The   silence   of   awareness.   
The   collapse   of   all   narratives.   
The   tenacious   veil   of   illusion.   
The   dark   side   of   themselves.   
The   will   to   revive   something   which   is   dead.   
The   abysmal   dispersed   self.   
The   psychotic   dispersed   condition.   
The   process   of   reconciliation.   
The   art   of   disagreement.   
The   awakening   of   the   heart.   
The   home   which   is   a   state   of   mind.   
The   scenic   imagination.   
The   realm   of   the   not   quite   yet.   
  

14   
I   couldn’t   find   myself   because   the   ceiling   was   too   low.   
It   is   the   photograph   which   must   take   me.   
Protecting   myself   by   exposing   everything.   
What   I   choose   to   show.   
Since   I   am   writing   I   turn   to   abstractions.   
It   is   not   abstraction   that   I   want.   
I   will   try   to   write   as   I   would   talk.   
To   let   go   of   my   will.   
To   hold   in   focus   the   thing   I   am   most   afraid   of.   
What   do   I   know?   
Constantly   trying   to   defend   myself.   
I   live   off   of   what   is   borrowed.   
I   need   to   be   a   stranger   in   order   to   feel   at   home.   
It   is   only   while   working   that   I   truly   know   what   I   see.   
I   sit   at   a   switchboard   and   do   what   I   am   told.   
Instead   of   being   subjected   by   people   I   am   subjecting   myself.   
Enemy   ghosts   forged   by   my   afflicted   imagination   and   projected   onto   real   characters.   
Their   sense   of   entitlement   can   drive   me   crazy.   
I   would   like   to   belong   but   I   have   not   yet   met   the   group   which   wants   me.   
A   question   which   has   never   ceased   to   haunt   me.   
I   need   to   know   the   story.   
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15   
Music   was   a   refuge.   
Art   saves   the   Other   by   trying   not   to   freeze   it   in   its   state   of   disposable   presence.   
Harmony   in   music   shows   the   disharmony   of   the   world   in   sharper   colors.   
To   grasp   the   truth   of   the   world   one   must   lose   grip   on   reality.   
The   decomposition   of   the   abstract   makes   everything   become   concrete.   
  

16   
The   Weimar   Republic   of   Yiddishland.   
The   performance   of   Jewishness.   
The   image   of   the   Jew   the   world   likes.   
The   legacy   of   the   split   between   East   and   West.   
The   tyranny   of   Greece   over   Germany.   
The   barbaric   outbreak   which   is   part   of   Western   civilization.   
The   legacy   of   Nazi   genocide   is   not   that   of   murder.   
The   biggest   refugee   camp   outside   the   Middle   East.   
The  transformation  of  Greek  into  German  and  Jewish  emancipation  through  the             
German   language.   
The   awful   German   language.   
The   embodiment   of   German   common   sense   and   stability.   
The   loss   of   German-Jewish   culture.   
  

17   
Why   can’t   we   all   be   ourselves   as   God   made   us?   
We   are   building   our   own   walls.   
In   the   outstretched   colony   of   our   being.   
We   can   tear   them   down.   
If   we   surrendered   we   could   rise   up.   
Far   beyond   the   barbed   wire   fences   we   have   built.   
We   simply   choose   the   thickness   of   our   handcuffs.   
We   entangle   ourselves   in   knots   of   our   own   making.   
Prostrating   ourselves   before   fictions   which   take   the   place   of   the   invisible.   
The   simulacre   which   jumps   in   front   of   our   eyes   enables   us   to   see.   
The   disjunction   at   the   heart   of   our   being   can   never   be   resolved.   
Life   hurls   us   like   a   stone   and   we   sail   forward   saying,   “look   at   me   move.”   
  

18   
Proliferation   of   crossover   forms   of   racial   identification.   
Without   the   power   of   will.   
Wissenschaft   des   Judentums.   
Choreography   of   Jewishness.   
In   favor   of   the   refugee   crisis.   
Fine   moral   position   for   a   cheap   price.   
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Dementia,   mental   decline,   confusion.   
Ancient   and   venerable   prejudices   and   opinions.   
Epidemic   of   commemorations.   
Framed   as   stories   of   individual   alienation   and   redemption.   
Increasing   fluidity   and   fragmentation   of   the   ethnoracial   landscape.   
Finally   considered   white.   
Redemption   as   a   cultural   pause.   
Otherness   as   a   simulacre.   
All   the   more   as   a   Mizrahi.   
Jewish   and   Islamic   hermeneutics   as   cultural   critique   of   modern   nationalism.   
So   much   economic   privilege   and   still   so   much   suffering.   
  

19   
We  only  encounter  impressions  in  the  form  of  representations  that  have  already              
been   reworked.   
It   is   the   reason   for   our   compulsion   to   create   images.   
Other   to   our   epistemic   hegemonies.   
We   have   created   a   special   bridge   between   fantasy   and   reality.   
We   came   here   as   archaeologists   of   our   own   memory.   
We   turned   our   backs   on   cruelty   and   boredom.   
We   sought   justice,   confusing   it   with   beauty.   
They   don’t   need   us   anymore.   
We   became   irrelevant   and   therefore   we   won.   
We   live   outside   and   inside   at   the   same   time.   
The   fact   we   speak   in   complete   sentences   seems   to   us   a   strange   joke.   
What   things   can   teach   us.   
Little   by   little   we   learn   to   see.   
  

20   
To   fall   patiently.   
To   renounce.   
To   create   an   empty   space.   
To   lean   on   the   void.   
To   reduce   the   unknown   to   the   known.   
To   promote   the   known   to   the   unknown.   
To   step   out   of   the   shadow   of   history.   
To   get   out   of   our   own   way.   
To   become   a   stranger   to   what   is   most   familiar.   
To   embrace   all   forms   of   variance.   
To   go   beyond   this   radical   foreignness   and   establish   a   relation.   
To   become   more   fully   human.   
  

21   
It   is   not   by   hating   that   anything   is   going   to   change.   
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It   is   not   anti-Semitism   but   philosemitism.   
The   love   of   the   Jews   is   not   a   vaccine   against   racism.   
There   is   an   empty   space   which   cannot   be   refilled.   
It   is   a   process   of   disembodiment.   
A   structure   of   human   subjectivity.   
Where   the   sun   never   sets.   
Both   cannot   enact   their   own   method.   
It   cannot   work   together.   
It   cannot   free   itself   from   this   bind.   
Re-education   cannot   mastermind   the   ghost.   
Consciousness   cannot   evolve   unconsciously.   
Belonging   doesn’t   arise   from   individual   feelings.   
Maybe   it   was   a   fantasy.   
Maybe   it   was   a   lie.   
Maybe   it   never   took   place.   
It   never   happened.   
It   is   here   and   now.   
It   is   too   unsettling.   
The   mind   won’t   leave   it   alone.   
For   without   an   idea   the   mind   is    naught .   
  

22   
The   echo   of   the   undifferentiated   permeates   everything.   
This   point   is   most   sublime   when   nothing   is   superfluous.   
The   place   where   the   question   emerges   marks   and   renders   the   border   visible.   
Beauty   is   a   way   of   resisting   the   destruction   of   the   Other.   
  

23   
A   cosmopolitan   reading   of   the   text   from   the   margin   to   the   center.   
An   area   of   appropriation   which   undermines   the   fabric   of   Shabbat.   
A   conceptual   space   of   betweenness.   
A   free   mind-set   which   can   go   anywhere.   
A   city   which   shows   its   scars.   
An   incubator   for   change.   
A   flexible   manner   adequate   to   the   transitoriness   of   the   modern   world.   
A   continuation   of   symbiosis   and   antagonism   between   Athens   and   Jerusalem.   
An   uncritical   love   of   Jews   just   because   they   are   Jews.   
A   bureaucratic   process   against   any   rationale.   
A   defensive   shield   over   Jewish   life.   
A   Purim   spiel   on   a   house   of   cards.   
  

24   
The   criterion,   essence   and   definition   of   our   own   “we.”   
The   part   which   stays   in   the   shadow   is   what   keeps   us   human.   
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Each   of   us   is   an   overflow   of   selves.   
How   we   understand   and   perform   our   we   and   constitute   our   others.   
To   pull   ourselves   out   of   the   swamp   of   sameness.   
The   borders   of   our   subjectivities.   
Subjectivities   are   ours   to   craft.   
Instrumentalized   in   roles   which   are   not   ours.   
Platforms   that   enable   us   to   create   auxiliary   personae.   
If   we   were   not   so   single-minded.   
How   trans   and   bi   and   poly,   ambi,   omni   we   are.   
The   other   who   relinquishes   otherness   to   become   a   part   of   us.   
We   Germans   need   a   new   narrative.   
We   achieve   nothing.   
How   we   treat   the   Jews.   
Our   humanistic   aspirations.   
The   we   and   the   they,   us   and   the   others.   
This   is   our   suffering.   
  

25   
The   human   being   as   a   subject   which   one   may   not   turn   into   an   object.   
The   discipline   of   the   heart   without   which   one   dissolves.   
The   restitution   of   oneself   to   one’s   own   intimacy.   
The   public   validation   of   one’s   true   self.   
When   in   need   of   assimilation   one   gives   without   counting.   
To   be   separated   from   oneself   and   from   one’s   own   trauma.   
Successfully   pretending   to   be   something   one   is   not.   
When   philosemitism   blinds   one   to   injustice.   
The   truth   of   what   one   says   lies   in   what   one   does.   
One   has   to   resist   the   temptation   to   believe   that   one   can   bridge   the   abyss.   
One   must   fall   and   hurt   oneself.   
One   has   to   trust   the   nothing.   
  

26   
The   fundamental   tension   between   chosenness   and   givenness.   
The   necessity   to   hold   the   tension.   
The   idealized   diasporic   condition.   
The   Jews   met   with   gratitude   not   infrequently.   
The   threat   of   the   Jew.   
The   Jew   the   Germans   want   to   have.   
The   American   zone   of   occupation.   
The   decency   to   consider   Muslims   experiencing   Islamophobia.   
The   democratic   piety   that   grinds   down   differences.   
The   need   for   validation.   
The   square   orderly   interior.   
The   movement   of   the   letter   in   the   Talmudic   page.   
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The   stunningly   rapid   collapse   of   the   most   visible   symbol   of   heteronormativity.   
The   crumbling   foundations   of   cognitive   and   moral   order.   
The   unsettling   of   basic   categories.   
The   trouble   with   listening.   
The   tyranny   of   the   undifferentiated.   
The   tyranny   of   representation.   
The   redemptive   path   of   the   undifferentiated.   
  

27   
All   that   is   sacred   is   profaned.   
When   the   streets   were   alive   with   the   sound   of   manuscripts.   
When   Judentum   was   Wissenschaft.   
Before   the   memorial   was   built,   the   debate   was   alive.   
Communism   was   the   future,   the   goal,   redemption.   
Something   stands   there   for   something   else   which   refuses   to   be   named.   
It   has   to   be   empty   like   Kodesh   HaKodashim.   
Dead   leaves   shine   like   a   bouquet   of   living   flowers.   
Let’s   come   together   is   an   oecumenical   movement.   
Only   love   can   embrace   the   complexity   of   the   living.   
This   moment   of   clarity   is   like   coming   up   for   air.   
  

28   
Passing   is   always   trespassing.   
So   many   eyes   seeing   the   other.   
All   demanding   and   receiving   a   special   role.   
Creating   a   decent   burial   for   themselves.   
Germans   walking   out   of   Germanness.   
Germans   converting   to   Zionism.   
Israelis   converting   to   Cosmopolitanism.   
Not   only   gaining   traction   among   activists   but   rapidly   finding   public   resonance.   
Letting   self-identification   trump   objective   truth.   
Transcending   gender   altogether.   
Regaining   feeling   through   art.   
Learning   a   great   deal   about   non-attachment   to   outcomes.   
Being   used   and   disowned.   
Renouncing   attachment.   
Not   doing   so   it   can   be   undone.   
Preserving   the   state   of   being   without   losing   oneself   in   defending   the   fact   of   being.   
  

29   
Where   are   you?   
Where   are   you   hiding   yourself?   
I   don’t   know   that   you   will   find   what   you   are   looking   for.   
I   don’t   know   if   you   will   find   in   me   what   you   are   looking   for.   
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You   cannot   escape   the   Dybbuk.   
The   smells,   the   voices,   the   faces   you   remember.   
You   contain   contradictions   in   order   not   to   blur.   
You   can   have   coherence   without   sense.   
You   find   music   there.   
It   chokes   you   when   you   don’t   deal   with   the   shadow   within.   
Falling   sometimes   feels   like   flying,   until   you   realize   you   are   falling.   
Let   your   ideas   dance   in   you.   
You   don’t   need   to   make   such   an   effort.   
Do   not   let   the   fruit   of   your   actions   be   your   motive.   
The   book   you   need   is   just   next   to   the   one   you   are   looking   for.   
Go   with   your   heart   instead   of   being   afraid   and   following   theories.   
The   free   choice   to   speak,   act   and   identify   as   you   wish.   
The   one   point   where   you   will   never   get   instrumentalized.   
  

30   
They   are   coming   up   everywhere.   
When   they   came   back,   it    was   no   longer    what   it   had   been   when   they   left.   
Their   discomfort   with   their   decision   to   live   in   the   land   of   the   perpetrator.   
They   were   brought   in   to   serve   as   Jews.   
They   convince   themselves   they   play   an   important   role.   
They   didn’t   come   as   Jews,   they   came   as   Europeans.  
They   left   a   hole   shaped   exactly   like   a   Jew.   
Not   to   say   they   outshouted   themselves.   
They   are   here   to   search   for   something   which   was   silenced.   
They   believe   it   is   behind   them   but   it   is   in   front   of   them.  
They   have   been   stripped   of   a   history   they   didn’t   know.   
They   want   to   leave   history   and   live   in   the   present.   
They   know   what   they   do   not   want   to   be   but   don’t   know   what   they   want   to   become.   
  

31   
Reality   is   essentially   alone.   
Images   are   more   powerful   than   ideas.   
The   foreign   country   feels   like   home.   
Berlin   stands   for   Vienna,   Budapest,   Prague.   
Berlin   wears   its   trauma   on   its   sleeve.   
Future   tense   is   a   rebellion   against   the   blind   despotism   of   the   organic.   
Dreams   of   an   apocalypse   that   will   liberate   from   the   hell   of   sameness.   
Sometimes   the   shadow   is   bigger   than   the   thing   itself.   
When   the   destroyer   becomes   the   savior.   
It’s   but   the   fleeting   drama   of   the   finite   embodiment   of   an   infinite   mystery.   
It’s   a   lie.   
It’s   too   low   for   anyone.   
Maybe   it   is   over.   
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A   day   will   come   when   the   entire   structure   of   error   and   despair   will   collapse.   
This   was   clear   from   the   beginning.   
The   means   are   the   end.   
  

32   
How   libido   moves   everything.   
Relations   imbued   with   heavy   symbolic   weight.   
When   fragmentation   is   celebrated   as   plurality.   
Way   too   early   for   normalization.   
Surrounded   by   imaginary   fears   but   ignoring   the   true   perils.   
So   that   these   representations   may   continue   to   watch   over   absence.   
  

33   
Is   there   a   limit   to   love?   
Love   is   not   a   possibility.   
Nothing   is   what   there   is   and   before   that   there   is   nothing.   
Nothing   is   whole   anymore.   
Nothing   is   what   it   appears   to   be.   
Nothing   goes   deeper   than   language.   
Nobody   knows   what   to   do   with   this   void.   
Emotion   is   governed   by   strict   laws.   
The   mind   craves   for   formulations   and   definitions.   
Object   is   always   instead   of   love.   
It   is   perceived   even   if   it   doesn’t   go   through   the   filter   of   the   cognitive.   
Mourning   is   always   a   love   affair.   
Justice   is   what   love   looks   like   in   public.   
The   world   will   offer   itself   to   be   unmasked.   
  

34   
An   invented   imaginary   role.   
A   relationship   understandably   shaped   by   the   past.   
A  tragic  mismatch  between  an  authentic  personal  identity  and  a  social  identity              
mistakenly   assigned.   
An   idealization   of   the   refugees.   
A   society   where   no   problems   can   be   articulated.   
A   weird   mollycoddled   bubble.   
A   world   of   truth   and   fearless   love.   
An   exercise   of   agency,   empowerment   and   queerness.   
A   swan   song   without   decadence.   
An   odyssey   of   self-awakening   and   self-transformation.   
A   scene   for   somebody   who   doesn’t   have   a   scene.   
A   process   made   of   detachments   and   subtle   reconnections.   
An   experiment   in   utopia.   
Another   way   of   dealing   with   guilt.   
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A   certain   otherness   of   thinking.   
  

35   
I   am   learning   my   way   towards   questions.   
So   that   my   longing   will   be   understood.   
Don’t   mistake   me   for   who   I   am   not.   
I   grew   up   among   ultra-orthodox   communists.   
I   found   a   spiritual   home   in   Jewish   text.   
I   became   an   ethical   Jew   far   from   that   country.   
I  thought  leaving  for  Germany  would  make  things  clearer  but  it  made  them  more                
complicated.   
I   was   finally   one   with   my   split   identity   and   two   passports.   
I   had   already   become   a   foreigner   before   emigrating.   
Here   I   became   Israeli.   
I   became   Moroccan   and   Mizrahi   when   I   came   to   Germany.   
My   identity   is   an   in-between.   
My   destiny   belongs   to   another   law   of   whose   existence   you   have   no   knowledge.   
The   more   I   go   nowhere,   the   more   somewhere   comes   to   me.   
What   I   have   in   me   is   not   mine.   
I   can   make   a   career   out   of   being   a   stranger.   
I   want   to   stay   where   I   have   never   been   before.   
I   hope   that   someday   we   will   become   something   other   than   ourselves.   
I   am   trying   to   understand   what   we   are   doing   here.   
The   very   core   of   my   journey.   
The   very   place   of   my   restitution.   
A   place   where   I   cannot   live.   
I   am   lost.   
Here   I   go.   
  

36   
The   inner   severance   from   the   affliction   of   misery.   
The   necessity   to   read   everything.   
The   greed   for   knowledge.   
The   scene   versus   the   act.   
The   level   of   ridicule   where   fiction   and   reality   blur.   
The   fiction   of   identity.   
The   legitimacy   of   moving   between   categories.   
The   freedom   to   try   things   out.   
The   shift   from   given   to   chosen   identities.   
The   folie   which   identity   eventually   leads   to.   
The   question   of   otherness   and   borders   arising   in   language   itself.   
The   longing   to   be   understood,   accepted,   loved.   
The   expanding   empire   of   choice.   
The   living   waters   and   the   rock   of   truth.   
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37   
Looking   for   ourselves   in   the   knots   of   names   and   nations.   
Reading   the   land   as   a   mere   metaphor   for   the   realm   of   spirit.   
Performing   an   identity   to   which   one   has   no   legitimate   claim.   
Reinventing   Jewish   culture   in   Europe.   
Bringing   in   new   Jews.   
Incorporating   the   victim   by   swallowing   it.   
Recovering   Judaeo-Hebrew.   
Orientalizing   the   Other   and   orientalizing   oneself.   
Disfiguring   the   Other   while   pretending   to   represent   it.   
Expropriating   the   story   of   Others   without   being   aware   of   what   you   are   doing.   
Living   between   or   beyond   categories.   
All   looking   to   be   whole.   
Taking   off   this   skin   just   by   moving   away   from   that   contaminated   place.   
Allowing   identity   to   be   disembodied   and   denaturalized.   
Allowing   confusion   to   exist.   
Exchanging   the   void   of   writing   for   writing   the   void.   
Crying   is   a   luxurious   emotion.   
  

38   
Babylon   –   Berlin.   
Face   to   face.   
Utopias   and   Heterotopias.   
Trompe   l’oeil.   
Objective   correlative.   
Inner   distillation.   
Emblematic   sites.   
Publicly   funded.   
Present   absentee.   
Present   continuous.   
Unquietly   ghosts.   
Good   Germans.   
For   Jews   and   Israel,   right   or   wrong.   
Psychotic   celebration.   
Holocaust   Survivor   Pet   for   Germans.   
Between   a   decadent   freedom   and   a   repressive   drive   towards   a   more   equal   society.   
Anything-goes   subjectivism.   
Sexual   philosemitism.   
Self-identifying   philosemites.   
Otherness   and   simulacre   in   the   theater   of   redemption.   
Very   nice   theater.   
Between   intimacy   and   foreignness.   
This   inherent   intimacy   between   the   Self   and   the   Other.   
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Complexities,   tensions   and   contradictions   in   contemporary   identity   politics.   
Anxieties   about   unnatural,   opportunistic,   or   fraudulent   identity   claims.   
Virtually   Jewish.  
Jewish   national   logic.   
Jewish   revenge.   
Terra   Nullius.   
  

39   
Be   completely   alone.   
Listen   to   the   space   in   between.   
Look   inward   where   the   void   is   full.   
Search,   find   out,   remove   and   reject   any   assumption.   
Collect   from   the   surroundings   and   bring   it   to   the   voice.   
Allow   things   to   happen.   
Build   a   mass   and   then   start   carving.   
Imagine   the   world   as   it   might   look   in   the   light   of   redemption.   
Discover   the   unreal   as   unreal.   
Don’t   destroy   it   with   words.   
Don’t   split   society.   Redeem   it.   
Don’t   play   with   fire.   
Don’t   manipulate.   
Don’t   interfere.   
Not   to   demand   coherence.   
Not   to   disturb   this   atmosphere   of   redemption.   
  

40   
I   feel   weird   lately.   
I   thought   getting   older   would   take   longer.   
I   am   looking   for   a   distillation.   
I   dictate   the   terms   of   our   conversation   and   the   terms   of   your   resistance.   
Looking   for   myself   in   the   other   and   for   the   other   in   myself.   
I   wanted   reality   to   drive   out   clichés.   
Never   did   I   think   reality   would   overcome   fiction   in   such   a   way.   
I   no   longer   want   to   be   that   kind   of   Israeli.   
There   I   was   Russian.   
My   inner   feeling   is   Chinese.   
Why   don’t   you   recognize   my   Chinese   identity?   
My   transition   will   never   be   over.   
I   don’t   want   nostalgic   representations.   
I   don’t   know.   
  

41   
Everything   is   fictitious   and   they   take   it   for   reality.   
Everything   is   simulacre.   
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Everything   disintegrates   and   becomes   data.   
Everything   is   true   because   all   the   opposites   are   here.   
Everything   reaches   its   end.   
Everything   is   dispersed.   
Everything   is   uncertain.   
Everything   comes   back   here.   
  

42   
At   this   moment.   
At   the   eleventh   hour.   
One   thing   less   a   day.   
Chaos   of   creation.   
Duality   and   opposition.   
Sharpened   tension   between   the   language   of   self-fashioning   and   that   of   essence.   
Projected   fixations   on   the   future   condition   of   the   world   to   come.   
Uninterrupted   disturbance   of   all   social   conditions.   
Complex   and   challenging   insights.   
Provoked   anxieties.   
Genuine   estrangement.   
Fixed,   fast-frozen   relations.   
Everlasting   uncertainty   and   agitation.   
Crocheted   coasters   under   the   glasses.   
Culturally   consecrated   narrative   form.   
Ritualized   and   artificial.   
Responsibility,   Obligation,   Promise.   
Language,   Punctuation,   Space,   Resistance.   
Culturally   and   existentially   authentic.   
United   by   the   same   absence.   
  

43   
People   ask   me   why   I   love   Berlin   so   much.   
People   feel   comfortable   but   it   is   home   to   nobody.   
People   are   not   dealing   with   the   right   questions.   
People   confuse   coherence   with   sense.   
People   want   moral   relief,   not   truth.   
People   are   in   a   loop   of   repetition.   
People   are   ready   to   scarify   their   children   for   theories.   
People   are   not   interested   in   looking   at   a   play   which   has   no   relation   to   them.   
People   want   a   safe   space   and   they   want   power.   
People   must   devote   themselves   to   the   irrepresentable   in   order   to   guard   their   liberty.   
The   psychiatric   field   where   people   can   say   one   thing   and   the   contrary.   
To   see   people   with   clarity   and   charity.   
Strip   the   people   of   the   story   you’ve   built   around   them.   
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44   
This   whole   thing   is   one   big   case   for   therapy.   
It   is   a   living   organism   whose   disease   is   its   health.   
It   is   a   house   of   cards   and   it   is   all   built   on   Berlin   sand.   
There   is   necessarily   a   contradiction.   
It   is   this   dream   of   a   soft   new   world.   
Softness   is   being   lost   almost   daily.   
Desperation   is   more   comfortable   here.   
As   long   as   all   contradictions   are   visible.   
The   image   makes   visible   that   which   cannot   be   seen   otherwise.   
Much   is   happening   around   this   space.   
The   aspect   of   which   is   not   territorial   but   cultural.   
It   is   not   based   on   perception   or   feelings   but   on   provable   data.   
Images   will   eventually   overwhelm   understanding.   
How   difficult   it   is   to   only   see   the   visible.   
The   visible   is   being   fetishized.   
It   is   too   late   to   salvage   objectivity.   
  

45   
Memory   is   theater.   
Jewish   is   Queer.   
Gender   migrants   increasingly   seek   recognition.   
Transgender   has   enjoyed   a   spectacularly   successful   career.   
Identity   is   performance   all   the   way   down.   
Humans   are   representational   animals.   
The   nature   of   otherness   is   currently   re-examined.   
When   events   become   self-referential   it   means   it   is   already   the   end.   
It   is   easier   to   live   with   an   Antisemite   than   with   a   Philosemite.   
Emotions   distort   sensations.   
Sex   became   overwhelming.   
What   was   left   was   the   meat.   
The   courts   have   become   actors.   
The   pessimists   went   to   Hollywood;   the   optimists   went   to   Auschwitz.   
Murder   leaves   no   legacy   except   distorted   ones   that   lead   to   more   murder.   
The  celebrated  promise  of  reunification  should  have  culminated  in  this  huge             
Jewish-German   gala.   
The   ghetto   is   the   place   of   the   dying   which   is   stretched   over   time.   
The   stage   of   the   theater   is   breaking   the   door   and   coming   into   the   street.   
Intimacy,   violence,   photography   is   that.  
  

46   
Light   over   darkness.   
Gravity   and   grace.   
The   scene   as   consolation.   
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Humility   before   the   void.   
Love   and   yearning   for   understanding.   
Institutional  recognition,  legal  weight,  academic  gravitas,  media  exposure,  and           
popular   currency.   
So   many   questions.   
Located   in   the   deepest   recesses   of   the   self.   
Specters   of   memory.  
Ritualized,   abnormal   and   sometimes   actively   harmful.   
Abyss   of   despair.   
Cause   and   consequence   of   unsettling   identity   categories.   
Multiplicity   of   scenes.   
Multiplicity   of   perspectives.   
No   sense   of   difference.   
  

47   
Everyone   sees   at   the   level   of   their   ability   to   listen.  
It  belongs  to  the  essence  of  being  an  intellectual  that  one  fabricates  ideas  about                
everything.   
There   are   questions   being   raised   here   which   aren’t   raised   anywhere   else.   
Freedom   is   just   another   word   for   having   nothing   left   to   lose.   
  

48   
The   question   of   intimacy.   
The   impossibility    of   reaching    clarity.   
The   healing   of   memory.   
The   poison   reappears.   
The   appearance   of   something   as   self.   
The   appearance   of   someone   as   the   other.   
The   transformation   of   hell   into   paradise,   and   again,   maybe,   hell.   
The   liveliness   of   Jewish   intellectual   life   in   Berlin.   
The   moment   when   the   apparent   and   the   invisible   intermingle.   
The   fundamental   and   universal   questions   of   what   it   means   to   be   a   human   being.   
The   radical   unreliability   of   embodied   appearances.   
The   commitment   to   encounter.   
  

49   
Dots   are   connecting   me.   
But   sometimes   I   make   people   connect   by   mistake.   
I   am   not   talking   of   Geography   but   of   Memory.   
I   have   Polish   in   my   ear   and   Yiddish   and   German   and   French.   
My   parents   gave   me   a   chance   to   take   it   one   step   further.   
It   still   remains   to   be   seen   if   I   am   going   to   be   born.   
I   was   very   lonely.   
Leaves   on   the   floor   seem   to   me   so   much   closer   to   my   heart.   
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Sorrow   in   which   I   haven’t   had   the   time   to   dwell.   
  

50   
What   is   truly   just   always   changes.   
Each   image   is   the   result   of   a   long   distillation.   
Memory   is   not   an   instrument   for   surveying   the   past.   
It   is   a   quote   of   a   quote   of   a   quote   of   a   quote.   
It   is   a   road   without   signpost   or   goal,   and   nothing   to   hold   on   to.   
This   mixture   is   only   to   be   met   in   Berlin.   
Berlin   is   the   heir   of   this   vanished   world.   
Israelis   in   Berlin   are   halutzim.   
Both   Israel   and   East   Germany   are   the   territorialization   of   the   Weimar   Republic.  
Appropriation   of   Jewish   culture   is   essential   in   these   remembrance   rituals.   
The   Dybbuk   is   everywhere.   
The   Other,   of   course,   is   Jerusalem.   
It   has   not   been   an   easy   ride.   
It   is   all   gone.   
  

51   
What   is   the   ground   for   our   borders?   
Both   the   spectator   and   the   actor   of   our   actions.   
We   cannot   have   presence   without   re-presentation.   
To   question   the   way   we   understand   and   perform   reality.   
It   submerges   us   and   hurts   us   and   yet   we   stay   alive   within   it.   
Pointing  at  guilt  didn’t  free  us  from  shame  but  overcame  the  suffering  we  went                
through   on   its   account.   
We   know   the   game,   we   know   the   words.   
The   experience   our   culture   deprives   us   of.   
The   answers   are   bad   because   they   are   eliminating   our   very   human   condition.   
Heaven   gave   us   habits   as   a   replacement   for   Happiness.   
To   show   that   we   are   moral.   
  

52   
What   Germans   did.   
These   displaced   Jews.   
Jews   were   Germans,   not   Others.   
Jews   and   Germans   joined   at   the   hip.   
Each   side   pulls   until   it   tears   apart.   
Both   sides   resume   their   fears   and   resentments.   
The   same   goes   for   Germans.   
Jews   miss   Germans   as   well.   
There  is  an  expectation  from  both  sides  to  fill  the  gap  left  by  German-Jewish                
intelligentsia.   
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The  German  public  space  needs  the  Jew  that  can  be  touched  in  order  to  confirm  its                  
own   values.   
If   the   Jew   is   missing   they   create   it.   
The   Jews   adopted   German   as   a   Jewish   language.   
Germany   needs   the   visible   Jew.   
Longing   for   harmony   is   a   very   German   idea.   
Religions   coming   together   is   the   ultimate   fantasy   of   Germans.   
They   create   the   Jew   by   putting   the   Kippah   on   their   own   head.   
German   converts   are   trying   to   love   in   order   to   mourn.   
Converts   want   to   wipe   out   their   criminal   past.   
Germans   now   export   not   only   cars,   chemicals   and   weapons   but   also   morals.   
An   opportunity   to   publicly   thank   the   Jews   for   coming   to   live   in   Germany.   
Where   the   Jews   in   return   were   never   invited.   
Living   in   Germany   is   like   having   a   psychotherapy   session.   
It   has   to   give   proof   that   Germans   have   confronted   their   past.   
Germans   want   no   trace   of   wounds.   
What   is   this   obsession   with   comparing   everything   to   the   Holocaust?   
Even   Germans   don’t   want   to   hear   the   Holocaust   denial.   
The   German   government   is   paying   Jews   to   insult   Germans.   
The   State   of   Israel's   right   to   exist   belongs   to   the   German   raison   d’état.   
There   is   no   country   closer   to   Germany   than   Israel.   
Israel   was   created   in   reaction   to   Germany.   
Israel   has   provided   the   conditions   for   Jews   to   leave   history.   
With   the   creation   of   Israel   the   point   became   the   plane.   
  

53   
Entertainment.   
Disenchantment.   
De-integration.   
Deterritorialized   immigrant.   
Disfigured.   
Disintegration.   
Erlösung.   
F   for   Fake.   
Façade.   
Inconsolable.   
Nineveh.   
Non-negotiable.   
Sehnsucht.   
Self-destruction.   
Too   much   love.   
Topographie.   
Verfremdung.   
Vergangenheitsbewältigung.   
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Ubu   Roi.   
Zerheilt.   
  

54   
How   do   you   make   effective   work   when   the   world   has   become   ununderstandable?   
You   must   dive   to   the   heart   of   every   answer   and   expose   the   question   it   hides.   
If   you   feel   at   home   with   your   strangeness   this   is   the   place   to   live.   
You   must   fail   to   understand   life.   
You   don’t   need   it   anymore   
What   will   you   give   your   life   for?   
Either   you   comply   and   become   a   collaborator   or   you   are   struck   and   swept   away.   
First   you   silence   them,   then   they   don’t   dare   to   become   academics.   
Enough   of   making   love   with   words,   you   must   make   love   with   people.   
  

55   
The   text   is   being   territorialized.   
The   text   is   a   refusal   of   presence.   
It   needs   a   counterpoint,   even   if   it’s   opaque.   
The   basket   of   grace   is   empty.   
Talmud   itself   is   a   figure   of   the   other.   
The   nation   state   betrays   the   diasporic   movement   of   the   ancient   text.   
The   association   is   so   rich.   
It   consists   of   strata   of   hell   and   paradise.   
It   deals   with   the   unreal.   
It   has   to   do   with   belonging.   
It   only   stays   moralistic.   
Subordinated   to   the   obedience   of   strict   masters   who   are   unforgiving.   
Information   seemingly   leaves   nothing   undefined.   
The   counterpart   has   to   be   a   signifier,   not   a   fetish.   
Marxism   perpetuates   the   fetishization   of   the   real.   
Society   abolishes   all   desire   for   absence.   
The   desire   for   otherness   cedes   its   place   to   the   comfort   of   sameness.   
  

56   
The   actors   who   are   performing   Judaism   are   performing   for   a   German   audience.   
The   Jew   brings   the   emotional   and   the   irrational.   
Germans   tried   to   mutilate   their   inner   Jew.   
After   Germans   went   through   grief   and   reparation.   
Now   Germans   can   be   done   with   it.   
Converts  think  they’ve  escaped  wrestling  but  eventually  they  land  in  the  middle  of  a                
different   wrestling.   
First   they   gave   money,   then   they   went   through   grief,   now   they   become   Jews.   
The   Jew   is   the   unshielded   point   in   a   power   structure   plan.   
It   is   horrible;   they   all   love   the   Jews.   
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The   idealized   Jew   is   Jewish   enough   to   be   distinct   but   purged   of   otherness.   
Is   it   the   task   of   a   museum   to   prove   that   Jews   are   human   beings?   
There   is   no   more   Jew   to   love   or   hate.   
The   dream   of   Jewish   symbiosis   with   Germany   as   a   reenactment.   
Symbiotic   relations   between   German   and   Jews.   
Jews   are   suffering   from   Stockholm   Syndrome.   
Reverence   for   Jewish   Culture   is   being   Disneyfied   
The   Holocaust   is   a   strong   brand   just   like   Beyoncé.   
Perhaps   a   huge   silence   might   interrupt   this   sadness.   
  

57   
The   vocabulary   of   individual   success.   
The   commodification   of   memory.   
The   violence   of   meaning.   
This   need   to   understand.   
This   morbid   pattern.   
The   Jewish   picture.   
The   discourse   that   understands   itself   as   Jewish.   
The   charges   of   appropriation   and   cultural   theft.   
The   crack   which   only   has   us   to   take   care   of   it.   
The   skin   as   the   whisper   of   the   invisible.   
The   fragments   remember   the   whole.   
  

58   
T he   need   of   Germans   to   consume   the   Jew .   
The  entire  German  industry  of  lieux  de  mémoire  perpetuates  the  German  narrative  of               
a   new   Germany.   
It   is   more   subversive   to   be   here   as   a   Jew   than   as   a   Stolperstein.   
Germany’s   fear   of   being   accused   of   anti-Semitism.   
Germans   afflicted   with   philosemitism   are   obsessive.   
Germans   give   money   to   Jews   to   show   how   good   they   are.   
Germans   are   producing   Jews.   
They   have   constructed   an   image   of   the   Jew   that   validates   this   theater.   
Jews   are   saving   Germany.   
Only   in   the   eyes   of   the   Jews   can   Germans   be   validated.   
Jews  have  become  a  projection  screen  of  Germans  trying  to  silence  their  own               
demons.   
Jews   don’t   know   how   to   deal   with   the   German   wave   of   desire.   
In   Germany   everybody   is   a   Jew.   
Germany   wants   fake   Jews.   
Fake   Jews   don’t   disturb.   
Jews   are   losing   their   symbolic   function.   
Jews   in   Germany   don’t   need   special   treatment   anymore.   
No   more   Jews   for   Germans.   
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59   
What   kind   of   future   do   we   Jews   have   in   Germany?   
We   are   bringing   back   the   Dybbuk.   
Are   we   here   to   show   that   Jews   are   different?   
We   are   known.   
We   still   live   in   the   Middle   Ages.   
Haven’t   we   become   Jews   for   Germans?   
It   seems   we   are   witnessing   the   return   of   a   failed   experiment.   
Don’t   use   us   as   Kosher   stamps.   
We   were   required   on   the   stage   of   German   memory   theater.   
Now   we   can   go.   
We   want   to   choose   how   to   die.   
Berlin   loves   us   and   we   feel   at   home.   
We   should   be   very   careful   not   to   adopt   this   definition   too   quickly   or   in   fact   at   all.   
Germans   miss   us.   
Melt   them   with   our   tears.   
While   everybody   hates   us,   Germans   love   us.   
Gender   and   ethnicity   as   something   we   do   rather   than   something   we   have.   
Too   bright   for   our   infirm   delight.   
We   live   in   a   punitive   culture.   
We   have   to   trust   this   state   of   love.   
  

60   
You   hear   the   echo   before   you   hear   the   sound.   
You   can   only   understand   all   this   if   you   lose   your   mind.   
  

C   
He   touches   him.   
He   loves   him.   
He   eats   him.   
He   puts   him   on   stage.   
He   arrived   at   the   place   I   had   left.   
He   actually   seems   Jewish.   
He   is   performing   an   Israeli   in   Berlin.   
Not   a   Communist   but   devoted   to   the   ideals   of   Communism.   
The   gesture   with   which   he   assembles.   
He   has   always   been   longing   for   that.   
He   was   becoming   true   when   he   was   crying   false   tears.   
He   asked   his   ashes   be   brought   to   Auschwitz   to   be   reunited   with   his   brother.   
He   found   in   me   what   I   have   been   running   away   from.   
He   performs   the   Middle   Eastern   peace   but   it   is   not   reality.   
A   person   will   have   to   answer   for   the   things   he   saw   and   didn’t   eat.   
He   became   the   one   who   was   not   where   he   should   have   been.   
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He   seems   to   be   held   together   in   a   remarkable   way   by   his   role.   
They   want   to   reinvent   him.   
Heine   made   the   same   mistake.   
May   he   rest   in   peace.   
  

D   
I   am   going   to   tell   you   how   Jewish   you   German   Christians   are.   
Tell   me   I’m   a   good   German   and   I   will   tell   you   you’re   a   good   Jew.   
You   won’t   tell   me   how   Jewish   I   am.   
My   way   as   a   German   Jew.   
No   way   as   a   German   Jew.   
My   way   as   a   German   and   a   Jew.   
Both   are   struggling   with   their   identity.   
I   was   trapped   in   the   role   of   the   Arab   and   was   sick   and   tired   of   it.   
I   was   born   in   the   deep   shadow   of   the   Second   World   War.   
My   Ashkenazi   parents   wanted   to   be   Europeans.   
I   was   not   shaped   for   this   world.   
And   for   once   could   do   nothing.   
The   Mitzvah   performed   brings   me   timeless   space.   
I   stopped   talking   about   it.   
  

E   
Territorial   borders   which   are   called   into   question   by   immigration.   
Self-promotion   through   restless   competition.   
Invested   in   a   project   of   cultural   transformation.   
Self-realization   through   dialogue   and   de-othering.   
Laden   with   the   heavy   historical   burden   of   guilt.   
  

F   
She   created   herself   as   a   fictional   personage.   
I   would   hold   her   ankle   and   her   knees   in   focus   
Devoted   with   her   hands,   her   heart,   her   mind.   
She   converted   to   Judaism   but   won’t   talk   about   it.   
  

Z   
Every   beginning   is   invisible.   
No   content   can   fill   a   broken   structure.   
There   is   no   solution,   there   are   only   fragments.   
Sparks,   just   sparks,   no   gathering   of   sparks.   
Those   assembled   here   are   assembled   in   a   dream.   
The   fleshing   out   is   up   to   the   reader.   
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